Name

Lessons

PRACTICE PROGRESS CHART

Week1 |

WEEK  |ASSIGNMENT m|T|W|THIF|S SITQTAL‘Signeq

Week 2

Week 3

Week 4

Week 5

Week 6

Week 7 °

Week 8

Weask 8

Waek 10
Weak 11
Week 12
Week 13
Week 14

Wook 15

Week 16 |

Week 17 |

Week 18

Week 19

Weaak 20

\Week 21

Wasok 22

Week 23

Week 24 |
Week 25
Week 26
Week 27
Week 28 |
Week 30

Week 31

Weak 32

Waek 33

Week 34

Week 35

Week 36

[Week 37
Week 38
Week 39 ‘
Week 40 ‘ 7
Week 41 ‘ [ '




“eensany

i
V,J_I

. A ,‘;‘ ':}. % ’:‘!,, <3';:_;;
\ & ,g.,,é%%‘.:.;; A R
(OB & 19 ‘:-_;‘;;;‘F;.r‘;r.,-;e.-}»%i‘“i%m*}:}.
ke
w e
al
!'-ﬂ
5
v
Open Q
Pressed '
Aijternate '
Fingering
F G

i & 4, ‘:::
& S

1 1 pe =1 .
- 1 ‘
:%B_ > e YO — o+ fo /o RS

itk I X 1
Q00 ;09

Tne following products are recommended for the cace of your instrument;

Brass Mnuthpece Beush - Flexible Cleaning Bod - taver Oil - Plisning Cloth - Rotor Oil + Ratar Spindle Ol Slide Grease - Tone Hole Claanes

Yean iz



F 3 I e G Gi N A

cyo0 . gee i 99w ¢ ogwve i eeg
»000 . v90 ;w90 . 9vy L ¥%Q

Al Bk B c ct D D

'y
- 3 = ) - =
% , L —e— %‘ _A¥ ——&rr“ bO—E% ———a. ﬂ

0 0vQ 990 000 900
9 oew 1L %

== -
F 990 999 100 299 009 |
4 AVAY 1A AV (VATRY T4 AV ATAY,
Va2 by www.yamahaadvantage 0



STANDARD OF EXCELLENC

TS AR

COMPREHENSIVE BAND METHOD

L TR, TN

By Bruce Pearson
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‘CMAJOR
KEY SIGNATURE

REVIEW |8 _ FMAJOR

KEY SIGNATURE |

/ ] WARM-UP - Band Arrangement

A Anddlf‘f,flte ’ ’ ) ')
A _
&>4—8 3 3 g BT 3 8 3
| \/E F MAJOR SCALE SKILL (Concert Bb Major)
Moderato ,
A
;(u L 2 | P 1
P y — ! )
)] m f e
Arpeggio , Cg)ords ')
9 1V,
' = 7 —
g s
]

P Lines with a medal are Achievement Lines. The chart on page 47 can be used to record your progress.

/ C MAJOR SCALE SKILL - For French Horns Only

A Moderato ’
e '
&7 w— F —
& 1 &
. Chords
A Arpeggio . div.
l5---_

LAEIAD)

¢ # = & g

P Lines with a medal are Achievement Lines. The chart on page 47 can be used to record your progress.

J BOTANY BAY  Page 40 limp

Australian Folk Song

Moderato -
A ] ! L ?

[ !} 1 o — qli dl

pe— \“-' ~ - [+ [ '_‘__
9 1 | i Een ’
A b [ | B y
‘—‘L_J FN = — ~— l < -+ <
P ——— /// /]

B When vou see a page number followed by an arrow, Excellerate to the page indicated for additional studies.




BOTANY BAY - For French Horns Only  Page 40 llinp-
Moderato
A 4 ? st
W Ttay |
< t __‘I & I _"_! —1= —b___
A b
r
J | SE S B DA ‘
. N < *
\__{ mp | —
P When you see a page number followed by an arrow, Excefferate to the page indicated for additional studies.
] DRIVE TIME
R Andante — , ISR J— ,
% I’V‘ re —o 1 — - 2 _._._“ o - =
o) p— —r — — —
mp
A ’ [E————
~ - | - == |
- —— | @_.L i | i
—t L —1 | L
o). 7 j » N o j - & & t/ NE_
0L o0
ﬂ DRIVE TIME - For French Horns Only
Andante . ’ ’
’ | = | i — - i = I |
CEES S A A 5
mp '
b [——— [reseen
T —— — — —
j_‘_._ij;_‘ 4 }_“ \
- < — e N~ &
D1 Z.oo':l,
SHEPHERD’S HEY English Folk Song
Moderato Fi
‘ [r— ———— ine
A | = :
o e i A J— —o ——5
\;_K_/ - S~ L— 7
mf |
, D.C. al Fine
A ; T | ’
E ! = ——




Bb MA].R
' KEY SIGNATURE

F MA]OR .
KEY SIGNATURE

T .{

Gcta anby

(%, S e il
[4 8> MAJOR SCALE SKILL (Concert Eb Major)

M(ﬂemto | | ,

a . — ~
\/’V o S -
mf .
hord
Arpeggio = — ‘ , (Eiw.or ; o
D) — - o =
Y ' ™ a— —
P Are you playing with a good embouchure and hand position?
MOLLY MALONE Irish Folk Song
b SN G
(EEES ST ot
oJ . - — & g
mp v e v T it/ ¥ 2 :;—W?p
— "0 it
o4 077
/ MOLLY MALONE - For French Horns Only -
Andante | I‘- ’ ”2 ~
#‘_b . .};:.I 51\ o i a’e] ‘ . c—dl : o'—‘.\
Fil, .. _.
F] NO LOOKING BACK  Page 40 lmp
A Moderato ’ ,
"57'916_»—"-!—1- i T } ' N
DR A B R S O IS
Al ? r\ "
=5 . ————
N - J a} - %_& ——— — <




E NO LOOKING BACK ~ For French Horns Only.  Page 40l . . _ .
] Moderato * o { o , g - o \ ,
2 e } D i o T e
A - ’ — e
el T , ;
) = ~—
RKISH MARCH Wolfgang Amadeus Mozart {1756 - 1791)
Allegro . - ~ . | L, 2
o P e e e S
o = e ~ = -
mf
TURKISH MARCH - For French Horns Only
Allegro 1. 1[2
A P ?
e rs TS S e rire=
af = = =g ; -* U > = 1‘_: & = >
Johann Criiger (1598 - 1662)
HYMN OF THANKSGIVING - Band Arrangement arr. Bruce Pearson (b. 1942)
- | — b C |
o — — & i | —o—o—o—
e = | f——i—a—oL—
P mf
e " ——— —
: — r :
i ;-

y W18




WARM-UP - Band Arrangement

Andante )
5 div. ‘ ’ » ’ Na
TQL)} g m} <% 8 34 bu g\-__/()
C MAJOR SCALE SKILL (Concert F Major)
4 E/)Ioderato e — — | >
& — 1 =
)] - ' L
S
A Arpeggio — , C(Ilwhc:rds ~
] i
\;j, - :i 2 L # -2
J KNUCKLEBUSTER
Moderato
A b
; o | — . ‘. ﬁ
S e i A I A B et
mf -
A o =
7 i E i i F f 1 1 —
e PR LESTESTEa




~ GMAJOR
KEY SIGNATURE_._._;_, o

KNUCKLEBUSTER - For French Horns Only

Moderato .
O+ G— | == | : —
- e —— . - [ R -
mf
,\ i s
—)\’—L' o — oy s
(s e S — il e ———
)] R SN—
GIVE ME THAT OLD TIME RELIGION  Page 40 Il American Spiriual
8 Allegrol - L] , ] l
:@ & - T . } ) 7 } 1Y ! |
o f‘ g 0% CE AR A it € j__g# ¥ 5
]
g ol by by I L EENITNIY ),J)J J .
Ve e [¢eT o7 - ¢ |t e e e 7 ¢ e [ AN A

GIVE ME THAT OLD TIME RELIGION - For French Horns Only  Page 40 i
4 Allegro ’

9 i
7\% s e o o i o S s 7wt =
o) 4 =
f ‘
Composer
Moderato your name
A . - I_ ?
" e : T-J ]
J =~ 4
» Compose an ending for this melody. Title and play your composition.
) I FOR FRENCH HORNS ONLY Page 40 >
Allegro - , . , ,
o i I !
{-\3 . W o P S - i g_l:;‘j ‘_.ﬁ = r




Ica),‘ b

Bb £

KB THE RIDDLE SONG

American Folk Song

‘ Moderato o y -
o) 1 |
o 1 [ | } q - }
Y] g ) L= )
- &
mp g : ‘ w
A | ? >
o 7 [] X -
m AY ’ I o pe 7
U L7
o s > - ey r
P Write in the counting and clap the rhythm before you play.
Lo
01y
HE RIDDLE SONG - For French Horns Only |
. Moderato . , - ,
> ] 1N
T Y ) N - N
% 24 H - oo os / &'
s 4 eee8 > &
?
#l—_'ﬁ a} = - N
ly 1 [1 I
A—oo+# / )
) L=

o .
Dd\ NOBODY KNOWS THE TROUBLE I'VE SEEN

American Spiritual

Moderato
A t \ I ’ I A | | | ’
% c I Y _ I N 4 4
: i 3} ‘ = — —e 4 [ T e
mf ?. _i T

fa) | % I F

| 1%

Y
I B — )
e N » - -




. The djstance betvyeen
. S any twd notes. " *

INTERVAL

NOBODY KNOWS THE TROUBLE I'VE SEEN - For French Horns Only

Moderato o ‘
A4 ’ : : ’
£ # N -
o —F —e- i } ?
J 4 -4
nf
f._# ’
= ! e
NS, i ) ' =
Jg ¥z —
INTERVAL INQUIRY
r2nd 4 —3rd— —4th — ——5th Lo 6th D 7th | r—8th or octave —
., ' X i
T A | ] f_ 1\
I-V\ = 3 4 42 4 T 7 4
&4 2 — y - 72— > , P -
1 2 1 301 41 5 T 6 1 7 i : 0
P Sing this exercise using the numbers before you play.
* A INTERVAL INQUIRY - For French Horns Only | |
r—2nd 5 —3rd— — 4th — 5th — | 6th v 7th ——— - —8th or octave—,
4 . .
{7 = 5 P 5
AT P n a0 & a4 a4 7 a4 -
) = < 7 & 2 7 o 2 7 2 - o 27 < 2 °
12 31 4 1 5 1 6 i 7 1 8
P Sing this exercise using the numbers before you play.
GO FOR EXCELLENCE! American Folk Song
Allegro '
"Liza Jane” : : :
J— == ? p— L)
M ] ] LY | 3\ L
¥y & ) fﬁa__ y ) ;
Y >
mf :
h ' . s L
o I
N /
> Y >
v f - ] 4 2 b= . - >
GO FOR EXCELLENCE! - For French Horns Only
Allegro
p 'Lizajane” . ‘ L ’ _ _ : 2

S

R S = R L |

_A
oi—

B l i | T

ek

\_‘
N
g




22 WARM-UP - Band Arrangement

Andante

A div. . L ’ :
&7 —8 =1 —¢ — 38 = H—1 |

27 mf . ;
g1 D NATURAL MINOR SCALE SKILL (Concert G Natural Minor)

a Moderato ’ } : ~

T e —
ﬁr E=S= == % —— _‘—i'—‘——o——.—
I .t
D HARMONIC MINOR SCALE SKILL (Concert G Harmonic Minor) &S pagem;
:4 A C# _Moderato o ci)- )y : ) ~
> 5 — ;—‘:_'_Fﬁ_ ] ] -
2 v 7 J ——— S o—
E @3 S
R e b
- MINKA, MINKA Ukrainian Folk Song
& Moderabo ch £ NE
i F#F’ A T J'
g (23 2nd time - accel. # E: h'{f} =T >Hey!
R ,
LAREDO - Duet Mexican Folk Song
Moderato [1. [

A | div, . | ’ unds,

— e | T N— K $ h’ i n i §— = — =

P Name the interval between the top and bottom notes of the last measure.

TURNING YOU LOOSE
Moderato

g

Q1
i

FOR FRENCH HORNS ONLY
Allegro

all

9 ——— -

| 158

| 188




¥ — ¥ —— e J Ane-gﬁthresllsaslong
¢ : . as an mghth note.

EIGHTH REST ON THE BEAT

Moderato i
ig = = = o fﬂ‘_“ﬁ"'_'_‘" - —z—— |
— f i"F f‘—H e o H o
WESESSESES e = =1 |
» Wilte in the counting and clap the rhythm before you play, . : !
EX] FIGHTH REST OFF THE BEAT |
" Moderato ) 5

: —’?—-—r—rp e ey e, = |
—L_i o — —— i i = — i II

f - "

l

|

ACADEMIC FESTIVAL MARCH - Trio T S —
Moderato |

BREEZIN’

oy i e S

Allegro l
e A T 1 } F_ i X i
SR A T e



BREEZIN' - For French Horns Only :

a Allegro .. e e =T : )
W» ] a1 ;z?“gi:t.\ I e
WH—L N === - = : 2
P

YANKEE DOODLE - Duet

American Folk Song

Moderato
5 ; : e
ﬁ:‘c B o e e e B e s B |
1 ¥ 1 A} ___JJ_,," il - ) £
4 I =) 4 . —
wf
B. ~ | | > =
e T e e e e e Y =
(- XS ] L Vi 1 11 1Y 4 ) J_,L
= = l = -3 —
wf ‘
YANKEE DOODLE - Duet - For French Horns Only
Moderato
A. n e \ _
22— .7_31‘—_ __;}5’ T DEwY & T v { | — 'L& h LT % . q{_ﬂ
e " R = f‘bﬁt—b"-_—:ﬁ‘*"— e > & i -—!:>,:-
nf - - i 3
_'9'_1—?)._ _—k’— o~ "'k'k—"_r"’"ﬁ" — 1\ K ~ | =iz
— T e i o e e o B 3 1 B AT S L s e 2 —
ﬂ!f - — i > > =




E> MAJOR
KEY SIGNATURE

TEXTURES

T‘ms key sngnatur ans_playf',:si.il B's as B flats,

all E's as E flats, and a!. \'s. 2 A f

Monophony ‘a single unaccompamed melody

Polyphony - two 0r more melodics played at the same. tzme

-

"

mf
@" T ——] -
- i"ru IE!I-I —— + 1{;
—“-E-H e —t ! i—’l\/
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EXd PARTNER SONGS - Duet

Moderato For © L
LA A. "White Coral Belis" ) ‘*—' . e Traditional
2 o — = —e—r ] : —7 ———— 1
1 1 I *—‘_._d I == | =
af ' e
B, ‘Vespers Song" ' . ; Russian Air
ri - L L —F IC_'.—‘?_ —] 1 n
1] ] i — —_——
- wf l ‘ ' '
| 2 F(l>r ar; exaénple of monophony, play line A or line B alone, For an example of polyphony, play line A while someone else
plays line , ‘ ’

A PARTNER SONGS - Duet - For French Horns Only

Moderato
; A, "White Coral Bells"

F e : e

uf !

s "
[ iy B. Vesperls Song

|
% 2 - 3 1 H | 1 N
2 o —— 1 1 1 = -y | } i T
55 e e
: nf ;
b ch ar; exarrple of monophony, play line A or line B alone. For an example of polyphony, play line A while someone else
ptays line B

GO FOR EXCELLENCE!

Stephen Foster (1826 - 1864)
Moderato “h
*Ohl Susanna® e
i =T Y ¥ 1 i 1 ~
e ﬁf : Ly ; I = G H;—gjkr—t—“j
g =, —“J—J"—“"‘ﬁj_,‘_x__hﬂ 5 e oG ——
mp '
> .

£ | — S=EESeT = e




PR R R

ST
)
=
]
)
e

e — Notes that sound the same
hut are written differcntly,

"A:.-iz?i'»-:-_'-’:: esziis
|
| |

Y AT A REI R R A S

WARM-UP - Band Arrangement

Andante m
A div. ? . 14 1 ¢
ﬁ" e o b ! f ——— -
DS —o +58- Eg———58 ———
wf . : ;
/ EX] CHROMATIC CAPERS
_p  Moderato Db ) ‘ , . i
- T ﬁl 1 ".F#F: — -1 i e 1 — |
5, T e N T E A ML S
I , SN t_ enharmonic —1
cnharmanic :
\/h SHENANDOAH Page 40 P> American Folk Son
' Andante e 3 N
b —1 T — T —— —1 ‘
P o e M gt i — ———
e o ~— i v &' P j &
mp

VT

h SHENANDOAH - For French Horns Only

» Andante ; ,
{ ) 1 1 .. |]
O mp ® ¢ ¥




ey S% BT e 11 vy 1Y, CONL |

: |

4 . i

. AR 2_'\ l — . - *:r 1 . .. Staf'caro . :
ARTICULATION =3 B ..~i_,l —— . (dot placcd above or below note ;
N e b e e e, Play short and detached. ) '

. N T A TR T VT s e N R S VAT S ; } .' - .;:_,: N _:. \

. TEMPO .. Allegretto = light and lively; slightly slower than Allegro. .~ . | ‘

THEME FROM SYMPHONY NO. 94

Franz Joseph Haydn (1732 - 1809) ’ ’
o lAndante I—1 L) _i, % x‘zl"—' : —1 = LI W-l -
2 P 7 r i - — N i e
e e D e e e e e
L J . o Az . . .
. p .. . }\/‘-\ o
THEME FROM SYMPHONY NO. 94 - For French Horns Only \
Andante L ' S i i ’
e T I e e o e o e e
= At e e P = |
gﬁmlﬁdﬂﬂtﬁ A A S===—"¢r
p . -
E¥] PARADE OF THE TIN SOLDIERS | Léon Jessel (1871 - 1942)
n. Allegretto L i L,' '

: =x _i 1 o i— 1._—1. i"-li l. - k._z..~l -l ] ﬁéq;j—q;i r. : -
2 o) i [ ~ v D

e T =
B £, - T - — o — -

PARADE OF THE TIN SOLDIERS - For Freiich i Only
Allegretto

| !
1]

o
= |-

HEP
—e
\)- OR FRENCH HORNSONLY &S
F Moderato ¢ F
/1‘ g —? — —!T_.'_Tlf" & = —> &
a7 i 1
e O R I

3 T ' . F— =
@ T g :

P Use plenty of air,



KEY SIGNATURE

ARTICULATIONS

= e — G minor has the sameXey. :

- a‘ g ~ signature as Bb major.’ :
C = SR TP Al
. :
3 ﬁ Tenuto (line placed above or below note
1 ﬁ, s * = - Sustain for full value. :
S A SN T R R AT T .o
§ 5o 5 Legato - Play as smoothly ds possible.” -
} legato

-"?é'-‘?“:‘.‘le?;"";\'-m‘:'/‘L;"‘_@'A"?;‘.\t':‘é-‘rm,’cé'f‘%'.‘f £ At

G NATURAL MINOR SCALE (Concert C Natural Minor)

, ’ : VP RN
2 T Y = ) T . T T
- - 3 T T T 1 Y, 1 1 1 |
= 1 T ] l—#j___‘ = T l_ 1 1 1 % %
B i S A
T 7 £
A S % b
- n B

Anpdante

7, o —

uf

: . . m
— t 7 —t 1 : i
g . W = = t - T T T—1 - - i[
i L g ].
S g W % =% el

MARCHE SLAV

& Andante 3 -
— + l—ﬁ— ——p—— = t F — e ‘%
d E; b‘ 1 l b.— % T T
X M @ 2 4 =
nf legato :
4 ’ 1. NS
= - T | E— T T # t % ll S| )
1 ﬁl { 'r ! 13 ¥ % | Al ] 1 ]l 1 -%
L4 e g F C R v g < e

e o



GREENSLEEVES

English Song
Moderato e
| Il —— i
o —
) - } F— =
mp legato
o — e
\\v. I 1 P=D = !
. l ‘ \_—/
» Name the key in "Creensleeves.”
JUBILATE  Page 41 s> . Wollgang Amadeus Mozart {1756 - 1791)
Allegretto ’ s
— P ] 1 I Py > —
S 1 I 1 ! T
72:. / e ™ i —— e — _.\5‘ —F .
_‘.ﬁ(_ _]‘— o) [l 1 11 = 1 - % }.. vt
nf

JUBILATE - For French Horns Only  Page 41 mmp
5 Allegretto

e 4 e e o

‘ e e e :

Ea— } — = : —

J = — : 1
mf =

R : r——— ,
P | 1 - ] s | & { }
=T & ‘\j‘ < Y ¢

P i s
= ——
= e )
k! " i . 1
2 ,




. ENHARMONIC.

frs

e e

HABANERA
Andante

nf

D) K '

Andaﬁ-_
! /%E g_ :

mf

2 =t !
— | T |

l T -,—._ l\l } {
e e e e e
>4t':&:§j—_‘wff—5£ = : -

HABARERA - For French Horns Only

= 1 - B :
ﬂfﬁ%@ et —a o —
=

e i — 1 =

==i=ci== =SS

D)

Allegretto

SMOOTH AS SILK

[/ HEY

s

Allegro

HO - Round (Canon)

l—‘,

L | | Pyl |
=== R == mae ]
g— : 1 X g | —— —o =9 |

Medieval Son

I R () o ’
——a—-—H——L : s =
BE=E == "=
J
-_‘!913”[ XK T Y —! t—'—'mt_— T T
T Al = i‘s = Ty ? 1 = insidea — ¥ —] ? . _‘":1'
S — T

e



“. Melody and Accompaniment - main mielody is dccompanied by
hords or less important melodies called countermelodies.

TEXTURE

HEY HO - Round (Canon) - For French Horns Only

Allegro
1'_ ) | L 2'1 1 »
= _ e | ETH CESRERP 1 1 T =
e e e e e e e e e
ol r; e & T ee————————
2 F F g i ' 2 |
% : e e
3] : : R | B

THE BRITISH GRENADIERS - Duet
Allegro

A Melody - o . '
= ] e S S i S w— — —
— s F R e (T L7 } o | l.'""‘ —
@‘Zj e i
; B. Countermelody |
’ f I _._J__r- | 7. lL ,r i T }
THE BRITISH GRENADIERS - Duet - For French Horns Only
Allegro :
A. Melody ]
(T } T T e i | oo = T M,T I =1
TEE=—== EELEE T
s i
B. Countermekfdy :
E ——— —
“" f T = { & —

!
!

)
~. ﬁ FOR FRENCH HORNS ONLY

.Allegrol . Pe—— , 1 l

1 1 ! I
1 } 1 !

[ ) ! 1 1 1 g
f)\;z.k',\ J’\ e : o “q i

bl

_‘-""__/

7,
- ™~ y .
) \ v



¢ =252 cotnts in each measure

_ % . ¥~ 2 = half note gets 1 count
TIME SIGNATURE 4 , - o
2 % written: I-_ :
s ]
g R i —H'—:‘I—""’_'—H
R R AR e ]I { 1 {_i ( 1[
sounds R ) -
This time signature is called B e S e '1
cut time or alla breve.’ ; R R e e |

CUT AND PASTE

M"dl"“’m S S o [ - o
‘ :jjj?j:tﬂjf'iT}—L'W_ll —* 4 o i
; - e b e
mf
P White In the counting and clap the rhythm before you play.
CUT AND PASTE - For French Horns Only
Moderato T ’ ;
== 1 3 : = T t = sl TS T 25
st :{‘li}i%"’{ = _‘{_‘.:'rdj'j—ﬁ"—‘ﬁ—l"“—
g & va e °

OATS, PEAS, BEANS American Folk Sor |
Moderato )

;-
!
g

o

| _+ |

OATS, PEAS, BEANS - For French Horns Only

IXIoderato .
o S e o n'r ]-il’ =l fr ] ) -
_ g s gy e E e et A
l : —~ ' l )
I ll pi iy 2 ! [ | [ -
——— e e e : ————




THE VICTORS o Fight Song
A Allegro - : ; s 1
ras—y i —T 1 : —7—1 T  Exermrur —c
Tt P te e b oL o
o : ] !
£ 2

i 3
‘T—
N
=
=
ol
o
]";T]
1
X By
1]
i
| )
™
i
TH
v ‘i
Aot
11!

&8 OVER EASY  Page41 imsp-

Andante :
e mE T i am B S em S
[} ke _% 1 T :L - w ——d}. i iy ,‘l_ *1
L‘ = W] LS =D -
N2 ~~ [#5] . . ~ —~ [

¥4 GO FOR EXCELLENCE!

Allegretto
*High School Cadets March"

L L B

T -
—_bildx :EIFIF' !
- UL

np

John Philip Sousa {1854 - 1932)

(
> ]
-

l:h
“TTRI
. -
;Et}

|
"'?l

GO FOR EXCELLENCE! - For French Horns Only 258
Allegretto
» "High School Cadets March®

: 3 i i
ﬁ;"ﬂ“ i e e G — ;
- . — }
L = N -

Qi

L 4
‘.E
N |
!
4n
T
.
\
otl
4l
il

1 ”2
, |
|
e ' e e e B e —
L] d] ’I{ i i‘ }_rd__jf | ) I | fA T $ o~
= . 3 i w7 —— T ‘Lj[#]f' c ¥ 1t = ==
o = - & = LI bR B ¥ @ &
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14 oYW /! v.0

"ENHARMONIC Fé
4 -E_—Fo—
WARM-UP - Band Arrangement
Andante '
.. div., S 9 . ? ‘ i-
! e e e e e e e e
nee = =

3 2  —"

DANISH ROLL Dasish Folk S¢
A Moderato 4 i L
: 0 e T - ot | i == [ -
%_ 1 : 1 ——] ‘,,_L_— —— i % T 1 = =11 { =
i i j':‘k_. 4#6,_‘__‘_,%:‘1dll_.ek N
S B ~ ~— G B — N 3_/ %
mp i DC.alF
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= — third Ti_ﬁ.}o or more pitches sounded
— . atthe same time.

8 RUSSIAN SAILORS’ DANCE  §58)

Reinhold Gligre (1875 - 1956)
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B Nisten for the difierent types of chords played by the full band.
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[ CHROMATIC SCALE SKILL

Andante A Dt ; 1 o L 'Gb ' o b
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Moderato

- |
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@MANHATIAN BEACH MARCH John Phillp Sousa (1854 - 1932)
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Rhythm Drills

A 1 ‘ Quarter Notes and Quarter Rests

=100
Set a metronome so that you play with a steady beat.

+{J~M_LQJJJ_1LL_J_L;LJ_LLJ_H

[Bj [ 7 8
B e .5 B (S SR

LJJJ_S_‘J’_LJ_,LJ_T N I e S S B

P R ! Lj._ﬁ——tl—i_Tfi P S - o

D
E|
£

S

18
|
1

P e R
T T s B L QRN

¥
Qz S < S S A < S S s W ER S A

Jonathan M. Peske 2006




Rhythm Drills

y
Quarter Notes, Two Eighths, Quarter Rests

=100
@ Set a metronome so that you play with a steady beat.

el nline

B
[ﬂmwﬂimwmrm.umﬁt,u

@—' 10 1 12
IS LS G S S A
>

[]l:)j 14 i3 16
gttt T

20
| o

JIE U U I o 0 S B ) Tl

E
B
4,45#@ L %)y [0 o 1R Tl

Jonathan M. Peske 2006




Rhythm Drills

& 3 ‘ Mixed Quarter, Half, Whole notes, Ties, Rests

/=100
Count carefully! Be sure to hold notes full value.

ke T

B

* J,J;LLJJ_.—vL .

O

9

Copyright 2006 by Jonathan M. Peske



Rhythm Drills

& 4 \ 2/4, 3/4, 5/4 time signatures
Al
1

.‘l=100

Watch out for time signature changes!
4

e

1 2

BI
B o

+ e T T s i D B

2 22 23 24
Ao LR Ll

1 +2 3+ 4+5
Comvricht 2006 by Jonathan M, Peske



Rhythm Drills

TS N Dotted Quarter Notes

J=100
( A i Set a metronome so that you play with a steady beat.

.*%LJJJL+LJJJ~L+LMLLJAJJi4—4

2 4+ 3 v -+ 3 4

[Bj 6 7 8
‘*T_TT_f+f_Vf*_wth’f+f“VrJ—

E‘L.LAL o I T et B0 O L )y

-4

E])] 14 15 16
R S G=A Sa e G A A B

@ Count the ties c,arefull)

Ww T‘T’TWTW

¥ Notice the meter change.
e S B B e

Copyright 2006 by T onathan M. Peske




Rhythm Drills

N 6J Eighth notes on and off the beat

You need to look very carefully at where each beat is. Does the note fall ON the beat,

A or OFF the beat? _|_30

1+2+%+4+1 1 2 3 4

B
-H—J—,L —o—&—J—fJ—{-LJ_J—l +;_J—7_ob—~ JM-ASL_,-——ﬂ{

+ + +

<. e de .DLL s Dy Do D By Do de Do Du B Ba )

Copyright 2006 by J onathan M. Peske



Rhythm Drills
Basic Syncopation

E =90
A | get a metronome so that you play with a steady beat.
2 3

hp—p—p—H—

B
2SI T T N S 4 W S R

_“_

-0
== |
)

C
4EDJ—‘HL - e e B e B .1 S ﬁ.ﬁ.Ll.DJq

@ .
LA A LA A G A (A B S

E
M;{LJJ—L&LM_J P S

@ Careful!
[I I..zzl [ Lz;u ! t [24] ] I__|

2% 27 28
e T 30 P R SO M 303 s 5 1

Copytight 2006 by Jonathan M. Peske



Rhythm Drills

;
8 \ Review

=100
‘ A& Set a metronome so that youn play with a steady beat.

T T T
[B;] | 6 7 8
By e o A

@ 10 11 12
e (AL Gl o o S 2 A

iﬁ‘ Notice the time signature change. Watch out for another one....
13 |

R ISR e ELie R

@ 18 19
T

Conyright 2006 by Jonathan M. Peske



Rhythm Drills

@ Triplets

=75
Seta metronome so that you pldy with a steady beat.

LLJ;JILL.L&_D:U_J

1 tripolet 3

——
—_—

-H

Notice the tlcs
Dl

-H

E Remember that 2 eighth notes equal one quarter note.
S 3 3 31 3 31

3 3 3 3 3 3 3 3

—deeles
171"" ; 3| 3 3 3 5 3 3 3 3 F rl—3——1 3 3 —3 3 I
—-"_‘V s S S S’ N ‘

Copyright 2006 by Jonathan M. Peske



| \ Rhythm Drills
1 0 Cut Time

|
4=80
tA \ Tn cut time, the half note gets the beat and there are two beats in the measure.

_H_q;l_‘, :,1 ?—l J_,J 3{4 J— L:c H
1 +

2

1 2

0 6 |
L S S R G

—
TT’

L@
%
I
‘?L._
L’:
5
I
|

!

F
ELL:JQ%JL?J ) I -

Copyright 2006 by Jonathan M. Peske



Rhythm Drills

1 ]. ! 6/8 time
J-=65
ubdivided

m In 6/8, the eighth note gets the number, but the beats are s

in groups of three, so it feels like triplets.
1 2 3 4
{1 2 3 4 5 6 123 4s6
—
B

ninnidenbnn IR PR ERES S

&

@ 10 11 12
e T T T

D
@i — oo o)

-

Li,—‘ Careful! ) \ 3 )
. ¥ ¥ ——

G
L DS ST 2 D LR

Copyright 2006 by Jonathan M. Peske



Rhythm Drills

k 1 i} Basic Sixtcenth Note patlems

=70
@ Set a metronome so that you play with a steady beat.

Wi L TR T =1, [ AL RO IR0,

1 2e+al3

B
gf:mmum%ﬂmemmﬁu

1 +a22 3 +ad

C
JQ ) T T o Fir e Jl,

{e+ 2 3e+ 4

@Careﬁﬂ!
_*._Jmmyﬂmmuy L P O TRERL

el e isfassma L e asgagei<ldg

22 23 24
LB L RIR L BRI B R

Caonvricht 2006 by Jonathan M. Peske



Rhythm Drills

The Dotted Eighth-Sixteenth Note Pattern

[Give the dotted rhythm energy by putting a small space before the stxteenth.
d eighth notes and the straigh_te_igluh notes.

lMake sure there is a difference between the dotte

=80
i 3, MmO Rt a3l

1 2 a3

B 6 , s

35

T et

@ 10 l 11 12
e imeialaaes e

D
L= TE - SR I I = TR

Here is the pattern reversed:
e aanan B and
2 3 4e

1

™~

Be very carefull
| Tl JJJJL”J]_DJ_«

Copyright 2006 by Jonathan M. Peske




Rhythm Drills

Mixed Review

=85
@ Count carefully! Set a metronome so that you play with a steady beat.

1 2

s Imasgagaeigag reerrtert T T

3

[
J JTOERL 3, TR

@ 10 11 12
ettty T LT

Lrﬁ\ Watch out for time changes.

W DD IS P B y, S 30 W | [ S

L] E | Keep the tempo the same through the meter changes.

et T T

T

|
2 i 22 . 23 N I 24 . '. ;

Copyright 2006 by Jonathan M. Peske



ﬂ Rhythm Drills
Ll 5 Cut Time

—

J=85
Remember that the half note gets the beat.

WL T

18 19 20
1 BRSPS R ) D

@m DnD 1 ] N | l

Copyright 2006 by Jonathan M. Peske



Rhythm Drills
1 6 6/8 time; 3/8 time
Sometimes, you actually do count in 6. Try these exercises counting in slow 6.

m J=120

g Tl ) G p

7

(g An eighth note can still be split into two sixteenth notes. Try these in slow 6, then fast 6.

Mdsressissrrsisi B o 0 P s 1 s 9 O Y

1 +2+3+4+5+6+

D] \ .
B AR Gl ag g =as=g gy P A )

iﬁ 3/8 time just has less beats per measure.

K-SRI N

-
.
-_——

| 22 23 24
- ) > S F2 ) 4 e "

-

L 3

Copyright 2006 by Jonathan M. Peske
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J=70

Rhythm Drills

Sixteenth note patterns

l Ak Set a metronome so that you play with a steady beat.

i RO 0. AR B0 ATRL,

B

C|

8

D G g e ad ) g U O O A A I

Y Mot mAam ) Al L

Pomm

E

Wssalanninsalapnislapiabl b B BENEE S

Jd_ﬂjﬁj.’ﬁi ﬂiriﬁ.ﬁ”pilriml

F
ﬁgﬁaﬁ@m@,ﬁmﬁﬁﬁﬁﬂ

Copyright 2006 by Jonathan M. Peske



Rhythm Drills
1 8 Compound Meter
— In compound meter, the eighth notes get grouped in groups of 2s and 3s.

JD=180 Here is 3+2+2:
FEowlnBuiiseisBESERRRES SRS

@ Here is 2+2+3:
H’ig—l—uJ—L-J_iL‘ll ’J—JJ_l M_J‘__H

'

_||—Jj—LD J_lﬁ-.—JJ—L + 1 'l_lf_J_J_J_H

@] Sometimes, the pattern will change back and lorth:

@ Sometimes, the time signature will change too:
1 14

TR S s Jamg =g e aam

22
J 1 o ,) i |
=< = L]

20 | 21 y
Esanbrr BB Een

Copyright 2006 by Jonathan M. Peske



Transpositions

Concert Pitch C c#fnb D Dgﬂg’ E F r#;ci’ G Ggmb A Agml’ B

Bonstruments | p | b2 ] £ | ¥ |8 ¢ || 4 |48 n | ¢ |

Eb Instruments [ & H Aﬁml’u B n ¢ HJ/D"" D_]{ngb " E " F ";ﬂ;é’ n ¢ “G”IAF]

wmsteuments | ¢ | hb] 2 |a@] s | c I o Jotd [ e | ¢ [fe]

BandFolio.com



Concert E
(B Scale)

Concert A
(E Scale)

Concert D
(A Scale)

Concert G
(D Scale)

Concert C
(G Scale)

Concert F
(C Scale)

Concert Bb
(F Scale)

Concert Eb
(Bb Scale)

Concert Ab
(Eb Scale)

Concert Db
(Ab Scale)

Concert Gb
(Db Scale)

Concert Cb
(Gb Scale

Concert Bb
Chromatic
Scale

(F Chromatic)

Scales - Horn
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NATURAL MINOR SCALES

C Natural Minor Scale ("F" Concert Natural Minor)

French Horn
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HARMONIC MINOR SCALES

C Harmonic Minor Scale ("F'" Concert Harmonic Minor)

French Horn
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French Horn

MELODIC MINOR SCALES

C Melodic Minor Scale ("'F" Concert Melodic Minor)
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